JODY FOSTER MAKES HER WAY IN THE EUROPEAN FILM INDUSTRY: 7719 


STAR AWAY FROM HOME 


by Gideon Bachmann 


If you're starring in a movie in Rome, have to collect a top award in London, 
need 7 

and then @@ cittaa) for a dress to attend the Acadamy Award ceremony in Hollywood, 

ms it makes for a lot of travel, even if in the end you don't pick up an Oscar. 

Jody Foster, who has just gone through this travel agent's dream of a predicament, 


should practically get one for trying. Anyway, she got the British one, met the 


Queen, and was back on the set in Rome on the dot of nine the following Monday. 


she's chosen the 


script for this one care a Y) a it 2 yi 30 £ course my mother and 


my agent help me choosin; he end. So far, I don't 


It's the first time she' 


nt 
think I've gone wrong. « 


Oeil eset 


We are talking on the set of "IL CASOTTO" (one translation would be “the shack", 

and in fact the word carries implications of the verb usually constructed from this 
noun in American slang), directed with a star-studded Italian cast by young director 
Sergio Citti. Citti is making his third film ee=e—d+reetes, and he’s managed to 
corner Ugo Tognazzi,  Mariangela Melato, Michele Placido, Gigi Proietti, Flora 
Mastroianni and Catherine Deneuve into acting for him on a slim budget. This on 

top of the feat of having lured the 14%-year-old co-star of TAXIDRIVER all the way 
to Rome and her first exposure to a kind of cinema very different indeed to what 
she's used to. But Jody loves the disorder, the noise of the set (no sound is shot 
on Rome film stages, or practically none, so anybody can talk during the shots), 


and most of all the streets and the people of Rome. 
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"TI think the people in Europe are more relaxed, more sympathique... but of course 
I love America too. But it's not a real preference, it's just that I speak French 
and so I like it over here. The clothes are better here, too, but after all, we're 


all pretty much the same..." 


Asked to explain sympathigue to a non-French-speaker, she says that people are 
a little bit kinder, a little bit warmer, less cool, easy to get along with. The 
Americans, deep down, are like that too, she thinks, but the Italians show it, 


they are more emotional. 


As a scorpio, she creates personal relationships with ease whereever she goes, 

and on the Rome set she can be see§ng playing soccer, the Roman football, regularly 
between takes with the e actors. But she isn't 
one of those avid ones, and a love-affair all 


“ 
into a stop-over betwee LY l€ 2MA.ZAT @ rything just comes", 


she says, and so far th good. This way I'm not 


going to be terribly he Sroken when I've got to leave." 

Jody started acting because her brother acted. "I just followed him in one day, 

on an interview for a commercial, and I got it. That was Coppertone. Sun tan lotion. 
In a funny way, this film, which is the story of people on a beach in summer, gets 
me back to where I started, except that I'm not a baby any more. Now I'm fourteen, 


so that makes just over eleven years of acting..." 


Like all water signs, she holds instinctgin high esteem. Most of the twelve films 


she's made were chosen, as she says, “through the combined instincts of myself, my 


mother and my agent. I've had a lot of offers for films here, but for this thirteenth 


one I wanted to be doubly sure. Of course, I've got to feel that the part is right. 
Next I think I'1l go and work in France. I've got a good feeling. On TAXIDRIVER I 


had the same feeling -- you knew the minute you walked in there that that would be 


a big hit. All that energy and talent. It's basically a European picture. A picture 
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about a lot of feelings. When I read the script for TAXIDRIVER, I thought right 


away it was the best script I ever read. Whereas ALICE DOESN'T LIVE HERE ANYMORE, 


I couldn't believe how bad it was... I couldn't visualise anything. I didn't know 


Marty then (Martin Scorzese, director of both films -- ed.), but now I admire him." 


Jody is sure that despite appearances things on a set are always worked out as one 
goes along, although directors like to pretend that they know what they are doing. 
She is having a great time with Sergio Citti, who doesn't. It's probably the least 
structured film made in Italy in recent years, and despite the fact that this host 
of actors famous in Italy are involved, Citti allows it to take its slow and bemused 
pace. He says that he considers this film a family venture more than anything else, 


and in fact the people who meet in his “shack*, a beach cabin on Ostia beach in the 


course of a single summne ey undress in front of 


each other with more or more or less hope, but in 
the evening they part he the dreams they had come 
with. For Jody, the act an life, and not much 


different from what she ounters in the streets. 


"I like deciding things on the spur of the moment, and in this film it's not just 
me; the director himself seems to be deciding what to do next on the spur of the 
moment. And I feel that here there isn't this distance between the ®real® people 
and actors on a screen. Nobody comes and makes much fuss over me here, and nobody 
has come up and asked me questions like they did in the States after TAXIDRIVER, 


like ‘what was it like to kiss Robert Keitel?’ and all that..." 


What interests Jody in a job is the satisfaction it offers when one is good. "Even 
a plumber needs this feeling, to know that he is good at what it does. And that's 
what I look for. Parts that will allow me to be good. My mother got divorced when I 
was minus four weeks old, so from the beginning I wanted to achieve something, be 


a lawyer or president of the United States. It's not always easy to be smart. But 


it helps." 
Gideon Bachmann 
Story copyright (C) 1977 by Gideon Bachmann & SFChr. 


"THE ONLY THING THAT IS INVENTED, IS THE CAMERA {" 


Sergio Citti, friend and collaborator of the late Pier Paolo Pasolini, 
is shooting his third film in Rome, the contemporary comedy IL CASOTTO 


by Gideon Bachmann 


Rarely has a relatively unknown film director collected so illustrious a 
group of actors around him to make a film with so few pretenses as Sergio 
Citti, a Roman, proletarian, self-made creator has done for the third film 
he is making. IL CASOTTO, a word which will need to be explained in detail, 


is the story of what happens in a beach cabin on a single summer day. It 


carries no deep sociologic int and contains 


no wild dramatic action. | collect actors 
such as Jody Foster, Use 2 Stoppa, Flora 
Mastroianni, his brother F ple Placido, and 
the Italian comics Carlo yccolo and Gigi Proietti around him, and all of 
these very top names in Italy have agreed to work for fees below their usual 
ones and a percentage of the profits. Jody Foster, for example, the American 
14’5-year-old star of TAXI DRIVER, picked Citti's script from among fifteen 


others that were offered to her simultaneously as the first film she has 


agreed to make in Italy. 


There is no good explanation for this phenomenon. The film does not even 
include commercial selling points such as varied sex or violence. On the con- 
trary: when Carabinieri police tried to stop Citti from shooting a scene with 


some nudes in a mountain river remote fromhabi tation in the Viterbo region, 


they had to retreat shamefacedly, taking with ig se token list of participants, 


only 


because what Citti was shooting was so obviously chaste: a dream sequence in which 
the lady-mad Gigi Proietti imagines finding nine naked beauties inviting him to 


join them in a virginal bath. 


Sergio Citti does not consider himself a creator. "I am basically an observer", 
he says about his life's driving force. "I never studied anything, I went to 
school to look, not to study. I have never wanted to interpret what people do; 
all I have ever done is watch them. Things don't exist by themselves. If you 
need to say them, you must first invent them." His major contribution to art, 
sn and cinema, in his own films and that of the directors he has worked 
with -- Pasolini, Bolognini observation. He has 
supplied the accurately-ob ms of these men, and 
his own films are spoken, i 


anguage of the simple 


men and women he has known nfancy. 


Citti and Pasolini were cloSe friends from the moment they met, which was at the 
time, in the 1950's, when Pasolini first came to Rome as a schoolteacher and began 
to write novels. On the first two of these -- "Ragazzi di Vita" and "Una Vita 
Violenta" (Boys of Life and A Violent Life) -- they collaborated, with Citti 
supplying situations and words from his own background, that of a poor housepainter 
in one of Rome's many proliferating slums. Franco, Sergio's brother, became a film 
actor in Pasolini's first film, "ACCATTONE", made in 1961, and has acted ever since, 
If it had not been for Pasolini, both brothers would still be simple workmen today. 
Sergio is grateful for this, "otherwise, if I hadn't met Paolo (Pasolini)," he says, 


"I would surely have become a thief. In fact, it is not too late for this yet." 


But the achievements in the literary and artistic areas which Pasolini helped him 
reach please him. "When I saw that photograph of Pasolini in the newspapers after 


the publication of our first book, that was the first time I felt something useful 


had been done. I had had schooling before: in reform school, in prison....and I 


wasn't cut out to be a worker. But that doesn't mean that I have a need to tell 
things to the world, God no! I can't make a separation between my life and work 
anyway, even making films is like a family game for me. And I am not inventing 

anything, the film itself, this "Casott@", is also only a family game. The only 


thing that is invented, is the camera." 


"Casotto" is a slang word that the Italian applfjes to mean a variety of things; 

a mess, a brothel, a shack, a shelter, a guardian's hut, a Kiosk -- in short, 
‘ebuething not very stable but with a roof on the top, physical or figurative. 
Citti's film, set in a dressing. shgck on a beach near Rome, has no action, 

except a long series of entries and exits, dressings and undressings, meetings 
and partings, among a variety of typical beach visitors -- public beach visitors, 
who meet today, undress, play, win or lose, and repart in the evenings, out of 
each others’ sight and lives. Everything takes place in this sinlge set, and the 


production schedule called 


poting: the day of 
the nude dream and a day & exterior of the cabin, 
one at daybreak and one at ide of the cabin is 


via a hole drilled into t} in the next-door 


cabin on a rainy afternoo Similar are these cabins to each other, that the 
scenes seen through the drilled hole were actually played by Citti's actors in 


the very cabin-set in which the rest of the film takes place, 


Pama 
There is no “eeiea'' in the real sense. A couple try to make love but are con- 
tinually interrupted; a shy man possessing two penises tries in vain to find a 
lone moment to dress without embarassment; a couple seek a quick husband for their 


grand- 


already-pregnant jdaughter; two sisters attempt to seduce a rich businessman for 

| hosesighteAl himsel 

profit, only to find that he has equipped with a chastity-belt; 

a big dog eats a little dog; measly Italian youths stuff their bathing trunks 

with the traditional handkerchief padding, to tncrease their appearance of virility; 
a group of female gymnastics enthusiasts strip off their tunics only to comb their 


pubic hair and embalm their backsides with beautifying lotions; and so on through 


floating 


the film. Even Catherine Deneuve makes a el eh  Remeene appearance in the dream 


garden. 


Being himself a man involved in the mainstream of Italian RRNLife, friend of the 
thieves he might have become one of, but at the same time a sensitive nature of 
first-rate observational capacities, Sergio Citti is the ideal director to bring 

to the screen a slice of life which goes beyond the traditional comic tradition. 
‘Nothing here is overplayed, although the accumulation of standard situations may 
give that impression. And nothing is meant to carry meaning beyond itself, no 

act ‘is shown and no scene written as a symbol. Citti wrote the script with Vincenzo 
Cerami, also a friend, at one time, of Pasolini, and the crew making the film is 
Pasolini's old crew: Tonino delle Colli, the camerman, Umberto Angelucci, the 
production supervisor, and all the rest: the script girl, the assistants, the 


dolly pushers and the el« xKexxmkkkx even the 


drivers -- all had worked seer, the set photographer, 


7 
had done the stills on Ps ie ‘ Lape, a. ABR § 120 DAYS OF SODOM", and 


Dante Feretti, the set dé olini's films but also 


built and designed his ca was making this film, 
it is the old Pasolini family. It is in the garden of Pasolini's country house 
where Citti was finally able to finish shooting, undisturbed, the nude dream he 
had been interrupted in so rudely by the Carabinieri. Because the mountain river 
had originally been discovered by Pasolini, who had shot the scene of the Baptism 
here for his film GOSPEL ACCORDING TO SAINT MATTHEW. It had been on that occasion 
that he saw, on a mountain top overlooking the river's gorge, the old castle he 


later acquired and into the grounds of which Feretti built him the modest villa, 


the “country house" where Pasolini used to retire to write and to be alone. 


And yet, Citti is not making a film "gy la Pasolini". His previous two works of 
cinema, “OSTIA" and "STORIE SCELLERATE" (the second could roughly translate as 


"droll stories", although theseg set in the late Middle Ages, were more proleta- 
(CilG stories , } 


rian if not more earthy than Boccaccio) did have dimensions that recalled the 
maker of ACCATTONE, with OSTIA relating to that work and other early Pasolini 
films, and STORIE SCELLERATE being kin to the "Trilogy of Life" (DECAMERON, CANTER. 
BURY TALES, ARABIAN NIGHTS). But Citti has never suffered from Pasolini's strong 
drive to interpret and to point -- his films act upon the viewer through the 
stomach, rather than through the mind. And yet Pasolini often acknowledged his 
debt to Citti for ideas and collaboration; even for "SALO" it had been Citti who 


wrote the first treatment. 


Perhaps their relationship was one that could best be defined as symbiosis, and 
now that Pasolini is dead, Citti's own, autonomous personality and creativity 
will become more thaft previously evident. Much more thafe his martyred friend 
Citti is a true Naif, a painter of life, an onlooker. Unburdened by social and 
political ambition, fre totally disinterested in 
a career or fame, Citti ectly with the sweat, 
the weaknesses, the idi securities of the men and 


women he has always liv - the poor of Rome. 


Gideon Bachmann 


Copyright (C) 1977 
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Credit must be given to the photographer 


ee 


Rarely has a_ relatively  ti- 
known film director collected 
so illustrious a group of actors 
around him to make a film as 
Sergio Citti. Tl casotto, his third 
film, is the story of what 
happens in a beach cabin on a 
single summer day, It carries 


no deep sociological message, 
makes no political point and 
contains no wild dramatic 
action, Nevertheless, Citti has 


managed to collect Jody Foster, 
Ugo Tognazzi, Mariangela 
Melato, Paolo Stoppa, Flora 
Mastroianni, his brother Franco 
Citti, and the Italian comics 
Carlo Croccolo and Gigi Proietti 
around him, All have agreed to 
work for fees below their usual 


ones and a percentage of the 
protits. Jody Foster, for 
example, the American 144- 
year-old star of Taxi Driver, 


picked Citti’s script from among 
15 others that were offered to 
her simultaneously as the first 
film she has agreed to make in 
Italy. 

There is no good explanation 
for this phenomenon, The film 
does not even include com- 
mercial selling points such as 
varied sex or violence. On the 
contrary: when Carabinieri 
police tried to stop Citti from 
shooting a scene with some 
nudes in a mountain river 
remote from habitation in the 


Viterbo region, they had to 
retreat shamefacedly, taking 


with them only a token list of 
participants, because what Citti 
was shooting was so obviously 
chaste. 

Sergio Citti does not consider 
himself a creator. “I am 
basically an observer. I never 
studied anything, I went to 
school to look, not to study. | 
have never wanted to interpret 
what people do; all I have ever 
done is watch them, Things 
don’t exist by themselves. If 


Bathing belles Roman style 


Cabin passene 


LLL LLL LLL CC CLC ttt 


THE ARTS 


Sersto-Ctrtt, 
film in Rome 


you need to se 
first invent 1! 
contribution 1: 
and cinema, | 
and that of thx 
worked with- 
nini, Rossi am: 
fact been 
has supplied 
observed popujar dialogues to 
the films of these men, and his 
own films are spoken, in both 
images and words, in the 
language of the simple men and 
women he has known in his 
ewn, poverty-stricken society 
since infancy, 


Citti and Pasolini were close 
friends from the moment they 
met in the 1950s, when Pasolini 
first came to Rome as a school- 
teacher and began to write 
novels. On the first two of these, 
Ragazzi di Vita and Una vita 
violento (Bovs of Life and A 
Violent Life), they collabor 
ated, with Citti supplying situa- 
tions and words from his own 
background, that of a poor 
housepvinter in one of Rome’s 
many proliferating slums. 
Franco, Sergio’s brother, be- 
came a film actor in Pasolini’s 
Accattone made in 1961, and has 
acted ever since. If it had not 
been for Pasolini, both brothers 
would still be simple workmen 
today. Sergio is grateful for this: 
“Tf I hadn’t met Paolo [Paso- 
lini], I would surely have be- 
come a thief. In fact, it is not 
too late for this yet.” 

But the achievements in the 
literary and artistic areas which 
Pasolini helped him reach 
please him, “ When I saw that 
photograph of Pasolini in the 
aewspapers after the publication 
of our first book, that was the 
first time I felt something use- 
ful had been done. I had had 
schooling before: in reform 


game. ihe only thing that 1s 
invented is the camera.” 


*“Casotto” is a slang word 
that the !talian applies to mean 
a variety or things; a mess, a 
brothel, a shack, a shelter, a 
guardian’s hut, a kiosk—in 
short, something not very stable 
but with a roof on the top, 
physical or figurative. Citti’s 
film, set in a dressing shack on 
a beach near Rome, has no 
action, except a long series of 
entries and exits, dressings and 
undressings, meetings and part: 
ings, among a variety of typical 
beach  visitors—public beach 
visitors, who meet today, 
undress, play, win or lose, and 
depart in the evenings, out of 
one another’s sight and lives. 
Everything takes place in this 
single set, and the production 
schedule called for only two 
exterior days of shooting: the 
day of the nude dream and a 
day for two establishing shots 
of the exterior of the cabin, one 
at daybreak and one at sunset. 
rhe only other view outside the 
cabin is via a hole drilled into 
the wall, to observe the cavort- 
ings in the next-door cabin on 
a rainy afternoon, So similar are 
these cabins to each other, that 
ihe scenes seen through the 
drilled hole were actually 
played by Citti’s actors in the 
verv cabin-set in which the rest 
of the yilm takes place. 

There is no “drama” in the 
real sense. A couple try to 
make love but are continually 
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voting his third 


shy man possess- 
’s tries in vain 
noment to dress 
arrassment $ a 
quick husband 

already-pregnant 
; two — sisters 
ice a rich busi- 
fit, only to find 

that he has prudently equipped 
himself with a chastity-belt: a 


big dog eats a littl dog: 
measly. Italian youths _ stuft 
their bathing trunks with the 
traditional handkerchief pad- 


ding, to increase their ajvear- 
ance of virility; a group of 
female gymnastics enrhusiasts 
strip off their tunics only to 
comb their pubic hair and 
anoint their backsides with 
beautifying lotions; and so on 
through the film. Even 
Catherine Deneuve makes a 
brief, floating appearance in 
the dream garden. 


Sergio Citti is the ideal direc- 
tor to bring to the screen a 
slice of life which goes heyond 
the traditional comic tradi- 
tion. Nothing here is over- 
played, although the accumula- 
tion of standard situations may 
give that impression. And noth- 
ing is meant to carry meaning 
beyond itself, no act is shown 
and no scene written as a 
symbol. Citti wrote the script 
with Vincenzo Ceram, also at 
one time a friend of Pasolini, 
and the crew making the film 
is Pasolini’s old crew. If indeed 
a “family” was making this 
film, it is the old Pasolini 
family. It is in the garden of 
Pasolini’s country house where 
Citti was finally able to finish 
shooting, undisturbed, the nude 
dream he had been interrupted 
in so rudely by the Carabinieri. 
Because the mountain river had 
originally been discovered by 


OO os 


oe * 


Photograph by Deborah Beer 


n the beach 


Pasolini, who had shot the 
scene of the Bapiism here tor 
his film Gospei{ accoraing io 
Saint Matthew. |t had been on 
that occasion that he saw, on 
a mountain top overlooking the 
river’s gorge, the old castle he 
later acquired and in the 
grounds of which Feretti built 
him the modest villa, the 
“country house” where Paso- 
lini used to retire to write and 
tg be alone, 


And yet, Citti is not making 
a film d@ la Pasolini. His pre- 
vious two pictures Ostia and 
Storie Scellerate did have 
dimensions that recalled the 
maker of Accattone, with Ostia 
relating to that work and other 
early Pasolini films, but Citti 
has never suffered from Paso 
lini’s strong drive to interpret 


and to point—his films act 
upon the viewer through the 
stomach, rather than through 
the mind. And yet Pasolini | 
often acknowledged his debt to 
Citti for ideas and collabora- 
tion; it was Citti who wrote 


the first treatment for Salo. 
Perhaps their relationship 
was one that could best be 
defined as symbiosis, and now 
that Pasolini is dead, Citi's 
own, autonomous personality 
and creativity will become more 
evident. Much more than his 
martyred friend Citti is a true 
naif, a painter of life, an on- 
looker. Unburdened by social 
and political ambition, free of 
any form of personal. strife, 
totally disinterested in a career 
or fame, Citti creates directly 
out of life, directly with the 
sweat, the weaknesses, the 
idiosyucrasies, the sounds and 
the insecurities of the men and 


women he has always lived 
among, and whom he loves 


most—the poor of Rome. 


Gideon Bachmann 
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